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Beethoven — Symphony No. 3
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Beethoven — Symphony No. 3
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Brahms — Symphony No. 2 in D Major
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Brahms — Violin Concerto in D Major
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Haydn — Symphony No. 96
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Mendelssohn — Symphony No.3 - 2+ mot,
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Konzert C-Dur fiir Oboe und Orchester
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K.314 Solooboe

Adagio ma non troppo
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Maurice Ravel

Le Tombeau de Couperin
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Ravel — Le Tombeau de Couperin
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Ouverture La Scala di Seta
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Schubert — Symphony No. ¥
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Richard Strauss
Don Juan, Op.20
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R. Strauss — Don Juan
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[gor Stravinsky

Pulcinella Suite
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Stravinsky — Pulcinella
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